
Here’s one for the Twist-of-
Fate File. Ray Leonard, a
prolific new-age recording

artist, once engineered some of the
meanest metal of the ’80s — Ronnie
James Dio, Ratt, and the like. Who
would have predicted back then that
hard-rockin’ Ray would go on to win
Emmy awards for his work on chil-
dren’s cartoon music, and then
launch a career as an artist specializ-
ing in ambient, meditative music?
Today Ray is about as far from his
rock roots as it gets, and it soothes
his soul just fine.

Ray began his musical journey as
a member of the theatrical rock
group Shadow in the ’70s. After
seven years of extensive touring with
the band, Ray settled in L.A. and fell
into the aforementioned career as a
top-call recording engineer, working in tandem
with legendary producers such as Keith Olsen,
Richard Perry, Gary Katz, David Kershenbaum,
and David Holman. Ray’s work at the console
earned him a slew of gold and platinum albums.

After a decade of engineering rock and pop
records, Ray moved into mixing sound for televi-
sion shows, and soon established himself as a
leading engineer in music for cartoons. He
received Sound Mixing Emmy awards for his work
on Alladin and Back to the Future; he earned a pair
of Golden Reel awards as well.

No newcomer to Roland gear, Ray has used
many a BOSS and Roland product over the years.
“In the Shadow days, we used all kinds of BOSS
pedals, choruses, overdrives,” he recalls, “and we
had a Roland Space Echo on our PA system run-
ning up all the time; we wanted to get that big
stadium-type sound in medium-size clubs. People
used to comment, ‘How is it that you guys make
it sound like a concert in here?’ That was our
secret weapon,” he chuckles, “the Space Echo.” 

During his rock engineering years, there was
seldom a shortage of Roland gear onhand. “We
were always using 808s and Jupiter-8s on ses-

sions, and effects like the SRV-
2000 reverb. Guitar players
would come in with Jazz-
Chorus amps. I fell in love with
the Jupiter-6. The JUNO-106
was the bass for almost every
Pointer Sisters song we did,
and it was almost always
played live, no sequencing.”

Today, a key instrument in
Ray’s rig is the Roland GR-33
guitar synthesizer. “I went to
the NAMM show a couple of
years ago and saw a guy
demoing the GR-33, and it
was amazing. I was blown
away.” He soon added on to
his rig, and is in the process of
creating a live multimedia
show to showcase his solo
music, all built around his use
of the GR-33 onstage.

For up-to-the-minute info on Ray’s recordings
and performances, log onto his site at.

—Greg Rule

Far from commonplace, at least here in the
States, is the complex, rich sound of the
steel drum. Virtuoso pan players are even

farther and fewer between, which makes Andy
Narell a true treasure. Rarer still, Andy is one of
the few “jazz” steel drum masters. 

A New York native, Narell decided to take his
talent to Europe in 2001 — Paris, in particular,
where he went to teach. Much to Andy’s pleasant
surprise, an excellent 30-piece steel orchestra
called Calypsociation was in-house and ready to
collaborate. “I could hear after two minutes that I
wanted to work with this band,” says Andy. And
that’s precisely what he did. The Passage, Narell’s
new CD, features Calypsociation in 5.1

Surround/SACD with Narell drumming dead center.
“The place where we did the record is actually

the steel-drum school in Paris,” he tells RUG,
“which is an old building that was originally built
for orchestra film sessions. There’s a guy in the
building, Laurent Coatalen, who has a studio with a

Roland VS-2480 and -
1880. He just added a
VS-2400 as well, so
there were three VS
recorders in all. When I
started mapping out
how I was going to do
this project with Steve
Miller, the engineer
who mixes most of my
records, I told him
there was a 2480 in
the building and a
large space upstairs
where we could record
the live performance
with 30 players. Then
we could do the over-
dubs in a smaller room
downstairs. The 2480
was the machine for
the project.”

The end result
exceeded expectations. “I’m really happy with the
sound of it,” Andy enthuses. “Basically I got the
48kHz, 24-bit surround sound that I expected to
hear from state-of-the-art gear. I decided to use the
technology to put the listener right in the center of
a steelband. It’s a thrilling experience. I could have
spent thousands of dollars and more days to record
the band,” Narell concludes, “but I decided to
make the most of this opportunity.”

In addition to Calypsociation, Narell collaborat-
ed with jazz masters Michael Brecker, Paquito
D’Rivera, and Hugh Masekela on The Passage. Get
more info at www.headsup.com. —Greg Rule
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